











BRUCE ANDREWS

Notes on Attention (“Narration”)

Review

Attention

by Robert Grenier

Institute of Further Studies, 1985

Narrative need not be model of attention

*
And the world is not ‘given’ by but is constructed by lan

b lisn TOCESS
attention. Which itself can be an attention to meazderigr:;igsfp
MEANING not to story, sequence
*
Body politic goes farther than ears, eyes. WHOLE —

ey body — body of

*

Sense not a commanded showing — whatever ‘shows’ may be mere
show, obfuscation

*
Contradiction or confusion between words ‘in mouth’ and words ‘in
eye”
s

polis is / eyes” or, polis is negotiation of sense, not all reaped in
eyes

*
Not just ‘joyful seeing” but more invisible phenom thought through

%
I 'don’t sound world as narrative
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gs can be thought in space, in relationships of what surrounds,
fines, boundaries, limits, horizons — concentric circles, ripples in

Story or narrative ‘line’ gives the narrowness of it

*
Estimates of ‘scale, range, power’ can be spatial, where, again, the
‘metaphor is one of understanding

*
If narrative creates a suspicion of “group new testament” — its

- yearning for order — too closed

*

All this ‘bidden, given” — mystical illusion. Is there only
composition? In wch case may be an aspiring for ‘fit’, adequacy, as
in explanation not story

*

Of course you can define narrative so broadly, as is fashionable,
that it includes everything — and therefore ceases to be of much
(discriminating) use

*

Narrative may be “how we know what we know is happening” but
how is that ‘what” built up? Sense is a making — situating that
‘what” (what?) and 'who’ in an explanatory space

*

An account isn't just narration =. And psychology (or social
placement) may matter: an image of ‘layers’ (of significance, value)
not of discrete ‘events’ lined up

*

Venture capital may be suggestive model of narrative — a
deterritorialized flow that can ‘work’ ‘anywhere’, since its
story/narrating lacks any need for a concentric/contextual rooting in
socialized comprehensibility

*

It's the gatekeepers (you too?) that are always complaining about
(just’) “experiment’.” We're supposed to subsist on their
authenticity?

163



*

Of course, anything I call non-narrative, you can include in a
definition of “narrative’ that is immobilized by indigestion after
devouring so much alien material — why have your definitions
overeat so?

%

If "sequence of events’ “as we commonly know it in America is a
front,” where is the hubris (similarly American) that claims it can
discover the ‘real’ (or realer) “actual story.” And that hubris,
typically, aligned with a resistance to ‘experiment”

*
Narration is not the moral responsibility. Such prescriptions ring

hollow. Sense and meaning may well be much more complicated
tasks

*
Narrative isn’t the only, or even the most important “measurer” —

again, SCALE registers the work of explanation, comprehension in
a non-narrative way

%
“‘necessary” alliances” more likely to be matters of sensible-
making, then of sequence — Sense itself may be a social necessity

but no particular sequences may be

*
“dumb show of kings” pretty apt image of history without point.
“Point” is not narrative. (cf. ‘illocutionary utterance’)

*

And context may be a container — involved in a work of containment
which needs to be re-grasped

*

Narrative, thus fetishized, seems the perfect site for a new
formalism — the heroic, or giddy, or trimly irresponsible,
avoidance of exploring the social relations of sense-making

*
The common disdain for metaphoric (paradigmatic) relations of
value in favor of metonymic (syntagmatic) ones — revealed here.

Certainly limits comprehension (just what venture capital needs
not)
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If “narrative is just the minutiae” we may notice the pr!‘vat:zmg
complacency of it: what is not minutiae is the encompassing context
in which these delicately-focussed-upon (or cutely-focussed-upon)
narratives are located

& ” :
Can’t see the forest for the micro-narratives (?f tree s
individualized (and individualizing) evolution, shifts

:; “writing celebrates this order of the syllables:’ it can do so to
‘explore the alliances/fits of sense-making (which answers 5
“WHY?” ((explanatory)) and not just “how something occurs as it
is” (which is equipped to deal largely with ‘how?’ (descriptive)

questions
* . . .
Instead of the “might have been” (with its so-American

pragmatism and event-worship — also, yes, oftfn visual), why not
the contextual issues of the “might have meant

* : .

The order of events is ‘significant’ largely in t.he formlalxsms of
structural linguistics (the signs); context provides social
significance

* 3 Higs = " 44,
If we are only concerned with the precise ““timing™ and “’panoply
of events’,” this begins to sound like a formalism of event

*
Narrative as de-socializing

:\stead, to make words help turn things away from tl?eir condition
as meaningless (meaning not given with and along V.:lth the:m, at
least) items: to help reveal the social tissue around ‘things’ that
make them more than things

i!‘Izpure]y the possible” — an empty catalog, or shopping list? \cfl\fhat
about the items that are made less and more likely (or less an
more likely to be grasped) — and what gives them these
likelihoods? Likely, something that won't figure in a narrative
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%

Common response at readings, f; - £
and observations: 'whgoﬂs'? G Facesl M SRl G nvsis

*

If 'the task of narrative is to make words “‘somehow” the same
th}ngs as things,” we have the neat social trick performed on us
with our help: don’t worry if the things are drained of social value
by a larger context; instead, narrating will make it palatable

*
“Think don’t narrate” —
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BILLY LITTLE

“When a Potato Talks, You Listen”: Neolithic Brotherhood Notes

Review

The Collected Poems of George Butterick
Berkeley: University of California Press, 1987
Introduction by Robert Creeley

Like all of the best poems of the best students of Charles Olson (Ed
Dorn, Joel Oppenheimer, Ed Sanders, John Wieners, Fred Wah,
Duncan McNaughton, Stephen Rodefer) George Butterick’s best
poems spill images instanter upon another—they dazzle. Last year
was a year beyond sad for those of us involved in the practice, five
essential poets died: Robert Duncan, Joel Oppenheimer, Raymond
Carver, bpNichol and George Butterick. I'm sorry I didn’t get to see
George's poems more gradually while he lived. I certainly
followed with keen interest his monumental work with the Olson
papers at the University of Connecticut at Storrs. I'm sorry he
didn’t live on if only to pleasure my synapses into the next century. I
was in college with George, we were Robert Duncan'’s students
together. I knew his earlier broadside poems which reflected the
positive influence, on both of us, of avatar Jack Clarke’s intense
reading of Blake and Plotinus. Those poems contained beauty and I
was jealous.

Two things I should confess right off the bat: when I first saw
the book I laughed and said it looked like the Collected Poems of
Enver Hoxa, as if they’d gone glasnost one better and recruited the
design team from Progress Publishers to edit for the Poetry Room
(i.e., Robert Bertholf) of the State University of New York at
Buffalo. The other thing I should confess: the most recent hits, the
current, are my frenzy, so | began reading this book beyond the
middle—page 139 to be exact—and I'd recommend that everybody,
especially those impatient for the goodies, do the same thing. I'd
suggest you start with Reparfee with the Mummy (1987), then go on
to Mummy Strands and Others (1987), then read The Three-Percent
Stranger (1986), then if you hadn’t enough yet you'd read “Rune
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Power” (1983), Reading Genesis by the Light of a Comet (1976) and
finally The Norse (1973), which is the first section of this volume.

The Norse is the kind of mistake many students of Olson
make—as pre-poets really: poem as anthropology telegram. Olson
lets them in on the Williams analogy (poets make poems like gods
make everything) and they think he means poet = god. Another
creation myth, albeit well done, it remains unfortunately tedious by
association, re-creation. And though this is a better poem than most
of its type, he’s no Sanders or Rothenberg; still you can clearly see
there’s a poet in there peeking out between the lines. The better
elements here are closer to Spicer than Olson; but unlike Spicer,
duende eludes Butterick in this poem, which reads more like some
fulfilled requirement for the language doctor’s license.

Repartee with The Mummy takes riskier leaps, hews closer to
the colloquial: trimmer lingo, less precious, less pompous, less
fearful, cooler and at the same time hot hot near mirage hot. It
seems as if somewhere around 1980 George sheds the skin of the
uptight scholar and begins to talk his own talk. The lesson of
Whalen’s and Dorn’s poems finally sinks in and George starts
cooking, gets funnier, flutters from attention to attention, tossing off
sparks, minor but slippery postmodern illuminations, sometimes the
most we can reasonably hope for in these decades of double doubt—
and we should be happy to get that—the ear delights, the intellect
delights, two out of three ain’t bad. He doesn’t make me cry like
Sharon Doubiago can make me cry, he doesn’t make me burst out
laughing like Crad Kilodny can make me burst out laughing; but he
makes me pay attention, sympathize and respect his
accomplishment.

Robert Creeley speaks for us all in his Introduction:

For my own part, George Butterick is the deeply
reassuring presence of intelligent response—
however awkwardly that puts it. James has this
quality, as does Montaigne, Turgenev, and Wyatt,
to make an unexpected company. It is, finally, what
specific humanness can find ‘to say” about its own
experience, 5o that expression becomes both the fact
of feeling and the reflection upon what's provoked
it: *. . . meaning is the laughter of the mind.’
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GEORGE BUTTERICK

Angel Work
From Reading Genesis by the Light of a Comet

Air finally sedate
and I've got it back under the cover of cloud.
Hard to hold on. Earth bucking.
Must be what they call men’s
will.

And in large sweeps.
Can it be long this light is done?

Ah, but now color paths.

Light is its own reward. Tensors sing!

There is the choir of delight, the music of the spheres
even in the plant’s heart.

Tumn to face
shriek from rim of atmosphere. Denominator on its way.
Energy worm. Metrical sutures bored open.
Side system limps up. Port hollow drops
light and grave matter, blows protonic grease
from bulkhead. Up scintilla! Light maneuvers
for matter. Bring down the hysteron bandit!

Swerve! swerve!

There it goes,

lost in age spin.
Still earth to do

& occasional men’s wills.
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